GROẞE SPITZKOPPE ROCK ART MANAGEMENT PLAN
UNIERSITY OF NAMIBIA ARCHAEOLOGY UNIT

1. Preamble
The National Heritage Council of Namibia successfully applied for funding from the
American Ambassador’s Fund for Cultural Preservation to carry out a conservation
project at the Spitzkoppe in the Erongo Region. The Spitzkoppe area comprises on two of
the most recognizable inselbergs in Namibia, The Groẞe Spitzkoppe and Klein
Spitzkoppe. Some spectacular prehistoric art is located in some shelters and overhangs in
the area. One of the shelters, the “Bushman’s paradise” was proclaimed a national
heritage site in 1954.1 Spitzkoppe boasts as one of the earliest rock art sites to have been
systematically studied through excavations. The Bushman’s Paradise was first excavated
in 1971 by the Geologist Reuning and subsequently studied by the French prehistoric
cave art specialist, the Abbé Henri Breuil in 1948. 2 Various expeditions have been made
to this shelter with an aim of recording the prehistoric art that is found there. Of special
interest is the documentation by Ernst Scherz.3 A systematic regional survey of rock arts
and other archaeological sites the Spitzkoppe was carried by Kinahan in the 1990’s. 4
Kinahan also excavated one of the Bushman’s paradise complex sites.
The rock art of the Spitzkoppe has been damaged by several factors which include both
natural and anthropogenic causes. Increased tourism activities in the area have added to
the concerns of the preservation of the rock art and its associated archaeology among
heritage managers. Thus the National Heritage council decided to examine the condition
of the rock art sites, develop an inventory of the sites and institute site management and
conservation plans to mitigate any further deterioration and damage to the rock art.
The National Heritage Council of Namibia approached the Archaeology Unit of the
University of Namibia with a request for assistance in carrying out some parts of the
project to rescue the Spitzkoppe rock art sites. The following is a report of phase 2 of the
project. It presents the site pathology/condition survey results. The data presented in
this report was collected during a 15-day field work in both the Groẞe Spitzkoppe.
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Map1: Official map of campsites
2. Objectives
The main objective of the site pathology/condition survey was to assess the overall status
of the rock paintings of the Spitzkoppe. It must be noted from the onset that the field
work did not assess all the known and unknown rock art sites in the Spitzkoppe. The
time frame and resources allocated for the project could not allow for such an ambitious
project. Instead sites that are frequently visited by tourists in the Groẞe Spitzkoppe were
evaluated.5 In addition other rock art sites that are easily accessible by tourists were also
assessed. All together this site pathology/condition survey report presents the current
status of 17 rock art sites
A condition survey is an assessment of the physical state of a given heritage resource. It
provides a detailed evaluation of the condition of the heritage property, in this case rock
art sites. Ideally a condition survey should be carried out periodically and be used as a
monitoring and evaluation tool. During this project a condition survey of the rock art sites
and their contents and associated archaeology was carried out.
5

The sites that are officially open to tourists are indicated on the official map of the Spitzkoppe that tourists are
given at the reception. Please see copy of the map where the sites have been highlighted.

2

The survey aimed at identifying causes of deterioration or damage of the rock art. It
identified site specific conservation issues that need to be addressed and in addition
collect data that will be useful for the development of the management and conservation
plan.
3. Approach
Data collection comprised of both desktop/ archival research and field work. Field data
was captured on a site condition survey form that was developed specifically for the
Spitzkoppe. The form takes into account the specific circumstances in which the rock art
was found. The form was simplified such that after the project it can be used by
community participants in monitoring the rock art. However the NHC archaeologist will
be expected to analyse the data collected by community members or stakeholders at
Spitzkoppe.
Foot surveys and inspection of boulders, shelters and overhangs were performed in an
effort to identify any paintings on them. Whenever paintings were found, they were
documented through systematic field photography. A database of the photographs is
submitted together with this report. For the purposes of this project some earlier
documentation of the Spitzkoppe rock art, such as the work of Scherz and that of Kinahan
were taken into account as this allowed the consultants to compare the state of the rock
art. Archaeological features and artifacts that were found in close proximity to the rock
art sites were documented as well.
Since it was difficult to ascertain the local names of the sites a system of numbering the
sites sequentially was adopted. Each site is denoted by initials of the Spitzkoppe followed
by the number of the site which is followed by the number 14. The number 14 represents
the year 2014 which was when the particular site was recorded for example GSK1/14
refers to Groẞe Spitzkoppe site number one of 2014. This condition survey report and
management plan focusses only on the Groẞe Spitzkoppe. It is however recommended
that the management plan for the Klein Spitzkoppe be developed separately after proper
consultations with the local community and other stakeholders.
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4. Site Pathology / Condition survey report

Map 2: Distribution of rock art sites described in this report

GSK1/14 (Small Bushman Paradise)
Description :
The first site to be documented in this project is designated as SK1/14 and corresponds
to the local name “Small Bushman Paradise” . It is a relatively large shelter measuring
19.5 metres wide and 4.5 metres deep. The painted wall faces south east and the gradient
when approaching the site is low (less than 20⁰). The paintings are visible from a distance
of about 30 metres when approaching the site. However this depends on the time of the
day that one visits the site. Generally the paintings are difficult to discern and others
“disappear” completely after 11 o’clock in the morning due to direct sunlight. This is
despite the fact that the site is exposed to the sun all morning. GSK1/14 is ranked as one
of the most densely painted sites in the Groβe Spitzkoppe and the images are estimated to
be more than 100 (It is difficult to count all the paintings since some of them have
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become very faded but some remains of ochre indicate that there were some paintings
before. 6 It was observed during the documentation process that the motifs consist of
human figures (sex not determined), therianthropes and animals such as lion, rhino,
zebra and antelope. There is also evidence of superimpositioning of some images, which,
is an indication of successive use of the same section of the shelter for painting purposes.
The paintings are executed in both bichrome and monochrome colours. The monochrome
images appear in either white or red colours but the red colour in its various hues was
predominantly used at the site. Bichrome combines white and red as in the case of the
zebra painting. There is also a painting in limonite (yellow). The colors of the motifs
range from bright to moderate clarity. There is evidence of natural fading of colours and
also fading that is caused by human activity such as spraying liquids on the motifs in an
effort to enhance the results of photographs.
The site contains some stone artifacts that are mainly made from quartz and dolerite.
Quartz appears to be the dominant raw material. No retouched or diagnostic tool was
observed on the surface. A cursory typological classification would place the stone
artefacts in the Late Stone Age period. Some charcoal was also recognized on the surface,
however, it is highly possible that the charcoal is originates from recent times and
therefore is not archaeological. There have been reports of tourists making fires at or
near the site in the past. However this has stopped since the current management
ensures that there is no camping allowed near the site and also that visitors are not
allowed to the site without a local guide. The deposit at the site is worth preserving for
possible future excavations by constructing a walking board so that the visitors do not
have direct contact with it. It appears to be intact except that the slight slope of the
gradient in a north south direction could have led to artifacts being washed down. There
is also a possibility that the upper layers of the sites could have been contaminated by
camping and lighting of fires. However the camping activities could be of archaeological
value in the future.
Management Issues
Some sign posts have been installed at the parking lot. No vehicle can be driven up to the
site. Visitors have to walk the last 100metres to the site. A clearly delineated pathway was
laid down. The sign posts inform visitors that no one is allowed to visit the site without a
guide. There is also a prohibition/ regulation site that narrates the National Heritage
Council Act and clearly mentions that the site is protected by law. A toilet has been built
about 30 metres from the parking area.
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The site has some natural resting places that are far away enough from the painted
surfaces. Under normal circumstances visitors are supposed to be introduced to the site
while still at the reception where a small “interpretive area” exists. A map (see map 1) of
the camping sites, which also indicates some of the activities that visitors can do in the
Groβe Spitzkoppe is handed to visitors at the reception. This site map identifies the
Bushman paradise as one of the official rock art sites that can be visited.
Management Recommendations for GSK1/14 (Small Bushman paradise)
The regulation board is too detailed and discourages visitors from reading and
absorbing the basic information that it attempts to convey. It is highly recommended that
the regulation board is simplified and captures only the necessary information that
conveys the message that the site is protected by law and tempering with the rock art is a
punishable offence. The rules and regulations (do’s and don’ts) are normally given at the
interpretive centre. The purpose of an interpretive centre at any heritage site is to
orientate the visitors. Signs at the rock art sites must bear minimum but impact
information. It is recommended that the NHC board be moved to the reception area.

IN TERMS OF THE NATIONAL HERITAGE COUNCIL ACT
27 OF 2004, ALL THE ROCK ART IN THIS AREA IS
PROTECTED. TEMPERING WITH OR REMOVAL
WITHOUT A PERMIT IS THEREFORE A SERIOUS AND
PUNISHABLE OFFENCE.
HELP TO PRESERVE OUR HERITAGE. REPORT ANY
SUCPICIOUS ACTIVITIES TO THE CAMP RECEPTION OR
NATIONAL HERITAGE COUNCIL OF NAMIBIA (061
244375). THANK YOU.

An example of a simplified regulation sign board that communicates necessary
information. NB. Such a board existed at Spitzkoppe but was removed and replaced
by a very congested and too detailed board. The only addition and change
proposed is in red font. The old board is no longer legible and forms part of an
open air museum objects that are found at the campsite restaurant
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Photo 1: Regulatory sign board- Small Bushman Paradise
The pit latrine that is near the parking area is intrusive and does not blend with the
natural environment. Judging by other toilets in the general site such toilets tend to be
too shallow, fill quickly and create a stench. It is recommended that the toilet is moved to
a more inconspicuous place where it will not disturb the aesthetics of the site. The
materials that are used to construct the toiled should blend with the natural
environment. The current terracotta-colour of the “roof” of the toilet stands out in the
environment and can be seen from a long distance.

Photo 2 : Toilet at Small Bushman paradise
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Condition of the paintings
The paintings at site GSK1/14 are generally in good condition despite the fact that some
deterioration was observed on some specific areas. The major cause of deterioration
appears to be a dust. The site has fine deposit and the wind blows up the fine dust causing
a film to cover the paintings. Visitors also kick dust up and this creates a film of dust
covering the paintings.
Another cause of deterioration comes from visitors who take chances and apply liquids to
painted surfaces in an effort to take better photographs. There was no evidence of this
having happened recently but areas that were sprayed in the past are clearly visible since
the painted surfaces are blurred. There is graffiti on the shelter both in the form of
etchings and charcoal drawings. The current manager of the Spitzkoppe informed us that
at some time he had to clean the charcoal graffiti with distilled water.

Photo3: Example of graffiti etching at Small Bushman Paradise
GSK2/14 (Eight hunters)
Description
This was the second site to be recorded during this reconnaissance and is also known as
Eight Hunters boulder. As the name is derived from the eight male figures painted on this
boulder that carry hunting equipment (bows, arrows and quiver bags). All the paintings
are well preserved. They are executed in bright red colour and are painted in a single file
all facing west.
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It appears that the paintings have been protected by the khori tree (salvadora persica)
that grows right in front of the boulder and has its branches brushing against the boulder.
There is no evidence of this tree damaging the paintings. It is very possible for visitors to
pass the boulder without noticing the paintings due to the tree screening the painted
surface. One has to pull the branches out of the way of the camera in order to obtain good
photographs. The painted surface is not directly exposed to the sun at any time of the day.
However, due to the fact that the site type is a boulder there is enough
sun light through-out the day that allows for good photography.
A few stone artefacts belonging to the Late Stone Age were observed on the surface in
front of the boulder. Some charcoal was observed as well but with caution with regards to
its archaeological origin. It is very possible that the charcoal is from recent fires that are
made by visitors to the site. A recent fire place was documents 4 metres away from the
painted surface. This practice of making fires near painting sites needs to be discouraged
since the dry grass in front of the site may catch fire and lead to the damage of the
paintings. Another human threat to the paintings that was recorded is the driving of
vehicles too close to the painted surface. The dust that is caused by vehicles will
eventually create a film on the paintings thereby rendering them less visible. An
obstruction barrier should be constructed to prevent vehicular traffic to reach this site.

Photo 4: “Eight Hunters, GSK2/14
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Photo 5: Recent fire made near the painted boulder at GSK2/14

Photo 6: Recent tyre marks near the painted surface at GSK2/14
GSK3 /14 (Camp 8)
Description
Rock art site GSK3 is located on camping site number 8. The paintings are faded and
hence it is easy not to notice them at first glance. The site is a favourite spot for campers
who pitch their tents against the painted surfaces. The huge rock wall shield the campsite
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from the late afternoon sun and the site itself is close to some natural boulders that are
suitable for watching the sun set. Unfortunately due to the fact that the painted surfaces
face east and hence are exposed to the sun almost impossible for an untrained eye to
notice that there are paintings on this site during the first half of the day it is. When
paintings are in direct sun light they are not easily detectable. In this case the campers
pitch their tents unknowingly. A systematic survey of the rock surface revealed that there
are some paintings that are still in a good condition at this site which require protection.
These paintings are near a fire place and are exposed to danger and destruction by both
the fires that are lit and human activity such as application of liquids on painted surfaces.
There was evidence of recent liquids having been poured/ sprayed on some parts of the
rock wall. No artifacts were observed at this site
The site has no information that alerts visitors to the existence of the paintings. The
sediment at the site has become dusty due to the camping activities. The dust that is
produced while cleaning the campsite and while camping on the site is detrimental to the
rock paintings as it creates a film of dust over the painted surfaces obscuring the
paintings in the process. It is highly recommended in this particular case that:
i. The camping site be completely relocated from the boulder and that the paintings
are protected by a barrier so that the campers will immediately notice that there is
some heritage worth preserving.
ii. The fire place will have to be dismantled and relocated to a distance where it does
not threaten the existence of the paintings.
iii. A proper information/ sign board is erected notifying the campers of the existence
of the paintings and emphasizing the importance of such archaeological artifacts
in Namibian pre-colonial history. Such a board should carry the message of
cooperative heritage conservation and sustainable use among the campers, camp
site management and the national institutions responsible for heritage
management.
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Photo 7: Some liquid poured on some faded paintings GSK3/14

Photo 8: Fire place in close proximity to a rock art site GSK3/14
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GSK4/14 (Shaman Cave)
Description
The Shaman cave is a complex site that is located on a lone-standing Kopje on the north
eastern side of the Groẞe Spitzkoppe. The shelter is part of a series of passageways that
are interconnected. One of the passage ways links the Shaman shelter to the Golden
Snake Shelter. It is not cannot be conclusively deduced that the two shelters have a
relationship in as far as interpreting the rock paintings is concerned. However one can
infer some aspects of trance and shamanism in relation to rain making. Conceptually it
makes sense that the two shelters are connected in this sense. Two large granite boulders
attach in such a way that they for a “triangular” entrance to the shelter. The boulders also
give the site its shelter character. The boulders have paintings that are executed in
monochrome red on their outside surface. The paintings are located at approximately 1.5
metres high from the present ground level. There are stone artefacts present in the
deposit and they appear to be mainly microliths. The deposit itself is sandy to stony but
some ashy surfaces from recent fires are present in the left hand corner of the shelter.
The paintings inside the shelter are not exposed to the sun
On entering the shelter one sees the “shaman” painting prominently executed on the back
wall. It is an image of a human supposedly in a trance with hands raised while squatting
on the ground. The painting is done in bichrome red and white colours. It is the most
damaged painting in the whole of the Spitzkoppe area. In fact the whole frieze is
completely drowned in etchings such that is it difficult to identify the “shaman”. There is
also evidence of graffiti written using charcoal and etchings of “art” on top of prehistoric
paintings.
The other walls of the shelter have paintings of various animals including giraffes,
antelopes and ostriches. This shelter is heavily vandalized. Personal discussions with
elderly informers indicated that some of the vandalism was known from as early as the
1970’s. The main forms of vandalism that were observed during the field work are (a)
chipping the paint off, (b) Charcoal drawings, (c) Scratches of painted surfaces and (d)
damage from smoke. The site is a very sad example of how unmonitored sites can be
vandalized. It is located outside the monitored area of the Spitzkoppe trails. It was
observed during the field work that some self-drive tourists could visit the site. However
in some cases they had a local guide. The fact remains that the few who could visit the site
on their own cause a potential threat to the site. There are many other sites on the nature
reserve that are inaccessible to the visitors but the Shaman cave is unmistakable. It lies
within 5 metres from the road and its location on an isolated outcrop is beckoning. The
site has does not have any form of site management or presentation in place.
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Photo 9: Vandalism in the form of engravings on top of paintings in the Shaman
cave GSK4/14

Photo 10: Etching and charcoal graffiti inside the shaman cave GSk4/14
GSK5/14 (Golden Snake Cave)
Description
The Golden Snake shelter is linked to the Shaman cave by one of the passageways. There
is however another separate entrance to the Golden Snake that is situated adjacent to the
entrance of the Shaman Cave. Entering the Golden snake shelter gives one a feeling of
entering the rock through cracks. This experience is associated with entopic phenomena
in neuropsychology.
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The image itself is of a snake is painted on a wall that is facing north east. The wall is part
of a narrow passage way and it makes the viewing space constricted such that only two
people can view the painting comfortably at a time. The painting has an outline of a snake
and the body is striped in red colour. A close up picture of the head reveals that the head
of the snake has some red strips flowing from its moth that appears like blood. The head
is therefore executed in bichrome red and white colours. In a couple of instances the
artist(s) incorporated natural boulder surface such that the snake seems to enter a crack
in the rock and then reappears on the next boulder. This technique has been observed in
other rock paintings and has prompted researchers such as Lewis-Williams and Dowson
to conclude that such images are associated with trance and shamanism.
The painting is faded naturally but there is also evidence of human induced vandalism in
the form of charcoal drawings. However the level of vandalism is negligent when
compared to the adjacent Shaman Shelter. The site has does not have any form of site
management or presentation in place.

GSK6/14
Description
Site number GSK6/14 is located on the western section of the Shaman Cave complex. It is
an open wall that faces west. The paintings on this site are exposed to the sun from mid
day onwards. The wall on which the paintings are executed has no natural screening or
protection at all such that the paintings are exposed to natural deterioration. The
paintings are mainly composed of lines and meanders. Generally the paintings are faded
and not easily discernible. Site GSK6/14 presents a stark difference from the other two
sites that also form part of the Shaman Cave complex. Firstly, it is placed on a higher level
and is not easily accessible. The granite slope that provides access to the site has a steep
gradient of between 40⁰ -90⁰. In addition to that the paintings are all done in
monochrome red colour and they represent geometrics. The site commands a very
beautiful view of the veld to the west and on a clear day (without fog) the Brandberg
Mountain can be seen in the horizon.
GSK7/14 (Secretary Bird)
Description
This is one of the sites that receive very few visitors due to its far flung location. It is also
not indicated on the official Spitzkoppe site map(see map 1). The site is located on the
north-western end of the Spitzkoppe camping area. However, when arriving at the site it
was immediately visible from the used toilet paper strewn around that some people had
been to it in recent times. Some of the toilet paper and human waste was found near to
painted surfaces.
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The paintings are restricted to one wall of the passage-way which is 25 metres long and is
formed by two boulders that are 20 metres high. The paintings are found at a height of 1
metre from the present ground level and are limited to only one of the two walls. The
main attraction among the motifs is a painting of a bird (possibly a secretary bird) that is
executed in profile. 7 It is executed in monochrome red and it covers an area of 20 cm x 15
cm, which makes it visible from a distance of about 50 metres. Other paintings that are
found at this site are of animals that comprise of the giraffe and antelope. In addition
there is a human figure of indeterminate sex which is carrying a bow and a meander that
can be interpreted as a snake. These paintings (excluding the bird) form a group scene
and they are six in total. The bird is placed alone some distance from the group scene as if
it was an act of emphasizing its prominence. The paintings on this site are generally in a
very good condition. The seclusion of the site is both an advantage and a disadvantage. It
ensures that the paintings have less contact with human beings and hence lessening the
chances of being affected by human induced damage. The disadvantage of the seclusion is
that the few visitors who can make contact with the site have the chance of damaging it or
defiling it without being detected as was in the case of using it as a toilet.

Photo 11: Secretary Bird
7

The Site is commonly referred to as the “Secretary Bird” among the local tour guides.
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Photo 12: Illustrates the close proximity of a “makeshift toilet” to the painted
surface
Photo 13: The passage way there the
paintings are found

Painted surface
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GSK8/14
Description
Site GSK 8/14 is found on a secluded kopje approximately half a kilometer from the
Bushman’s paradise car park. It is located on the across the road from the old graves site.
The vegetation that has overgrown the area around the site indicates that it is not
frequently visited by tourists. As part of the heritage management regime by the current
Spitzkoppe camp site management some sites including the one under discussion here
are kept off the map. Such sites do not exhibit signs of human –induced damage. It took
the research team under the guidance of a local tour guide more than an hour to relocate
the site. Thus it is secluded and way out of the normal track. The security guard of the
camping site who keeps watch for illegal activities in this portion of the camping site sits
on top of the hill that faces GSK8/14. This indicates that besides the advantage of being
secluded and out of the tourist track the site is also monitored by the security guard. The
Kopje on which site GSK8/14 is found has a total of 3 sites around it, that is GSK 8/14,
GSK 9a/14 and GSK9b/14.
Site GSK8/14 faces to the east and is located on a rocky terrain that has a steep slope.
There is no comfortable place to view the paintings from. However the rock art is visible
from at least 50 metres away when approaching the site. All the paintings on this site are
executed in monochrome red colour but with varying hues. The motifs include human
figures that are depicted as both individual figures or as group scenes. The animals
depicted at this site include giraffe and other medium antelopes. There are also some
smears and remains of colours that are indeterminate. Smears and remains are indicators
of images that have disappeared due to various reasons. The human foot prints that are
found at this site are unique in the Spitzkoppe archaeological region. Of the 19 sites
reported in this project GSK8/14 is the only site where human foot prints are painted.
Human foot prints are found more in rock engravings than in paintings. As mentioned
before this site is not endangered by humans. The paintings have deteriorated through
natural fading. In a couple of spots the paintings have been affected by the urine of rock
dassies (procavia capensis) which leaves some white coat/film on the painted surfaces.
Besides that the paintings are generally in a good condition. A few scatters of stone
artifacts were observed around the site.
The site has does not have any form of site management or presentation measures in
place. It is recommended that this site be prepared for tourism purposes since it presents
some unique motifs. However, proper conservation and presentation plan should be
developed first.
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Photo 14: Location of GSK8/14 facing east. The range road indicate the
length of the painted surface

Photo15: Example of a human figure at GSK8/14
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Photo16: Human foot prints at GSK8/14
GSK9/14
Description
GSK9/14 is found on the opposite side of the same kopje as GSK8/14 and that is partly
why it was treated as a separate site. Furthermore the distance in radius between the two
sites complies with the definition of a site according to Harald Pager who distinguished
sites as any rock art within a 30-metre radius. It is important when documenting rock art
sites in Namibia to take this definition into account if sites are to be compared and
regional variations are to be considered.
In addition GSK9 was further divided into 2 sections (a & b) for practical recording
purposes. This was necessitated by the fact that there are essentially two distinct panels
on this site. Therefore the panels were designated as GSK9a/14 and GSK9b/14
respectively.
GSK9a/14 is a shelter that measures 20metres in width and 3,5metres in depth. It faces to
the north and is partly exposed to the sun only in the afternoons. The terrain around the
site is rocky while the deposit in the shelter is sandy. All most all of the paintings in this
shelter are faded rendering it difficult to determine the motifs and quantity. In a few
circumstances some shapes of animals can be discerned among the paintings, which, are
all executed in monochrome red colour. Not even a single photograph of the art could be
taken successfully due to advanced fading. However no evidence of human induced
damaged was discerned at the site.
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A large scatter of stone artifacts was observed in the area outside the shelter. The raw
materials include quartz, quarts porphyry, cryptocrystalline silcrete and basalt. A lone
piece of pottery was found among the artifacts. It is a body shard and has no decorations
on it. It however, shows some signs of grit tempering. Some charcoal pieces were also
found near the shelter but there is a great possibility that the charcoal is from historical
period (recent). The deposit of the site appears to be intact and it is a good candidate for
excavation.
GSK9b/14 is an overhang that is smaller than GSK9a/14 and it faces to the north east.
The site is 5 metres in width and 1.5 metres deep and has a height of 3 metres. The
painted surfaces receive the sun in the mornings only. Some human figures can be
discerned despite the fact that they are also faded. In addition to that the site has some
indeterminate motifs. All the paintings in this site are done in monochrome red colour. All
the paintings in this site are limited to lower than 50cm above the current ground level.

Photo17: Stone artifact scatter in front of GSK9a/14
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Photo18 : Pot shard from GSK9b/14
GSK10/14
Description
This is the third site at the isolated kopje and is located on the eastern side. It is a
relatively small site compared to the other two described above. Its terrain is rocky and
the paintings are executed on a boulder face. The subject matter of the paintings includes
humans and animals which are mainly antelope. The animals are in group scenes while
the human figures are painted as individuals. There are also smeared areas on the
boulder. The estimated number of paintings on this boulder is 50-75. The clarity of the
paintings is moderate. The site has a sandy deposit and only stone artifacts were
observed around the site
GSK11/14
Description
The site is located behind the current manager’s chalet which is approximately 100
metres north-west of the restaurant. It is a fairly small painted site with a scene of human
figures in a single file. Deducing from the equipment that they are carrying the figures can
be interpreted as male although the male biological features are not visible. The human
figures are carrying bows and arrows. The paintings are located on a small step below a
relatively large collection of dassie dung (procavia capensis). Right in front of the
paintings is a huge boulder that shields the painting and obstructs view when
22

approaching the site. The terrain leading to the painted site in sandy but as one reaches
the actual site the deposit is rocky.
The view from the painted site opens into a wide deflation in a funnel of a river. The
deflation is bordered to the west by a granitic wall stone and artefacts are found in this
area, mainly blanks of quarts and dolerite. It is striking that such artefacts exist in the
deflation despite obvious indications that when it rains the water runs through the arena.
An attempt was made to try and locate the origin of the artefacts but no other
archaeological site was encountered in the vicinity of GSK11/14. Instead some stone and
cement construction features were encountered and it is evident from their location
between large fissures of granite boulders and the presence of water pipes that this
features were meant to dam water.
There are only 5 human figures painted on this site, three of which are complete. The
other two are not complete figures. One of them is only the upper torso of a human figure.
The fifth painting is indeterminate but there are clear sings that once a painting existed
on the section. It is not immediately possible to ascertain the causes of the fading of the
6th painting. However its location gives some indication that it is highly possible that it is
blurred by the combination of dust and rain water that runs directly over the painted
surface. All the other paintings on this site are not affected by the rain water flowing on
the face of the boulder. The location on a step with a cap above it probably protects the
paintings from the ravages of nature. This is one of the sites that tourists are not
informed about its existence and it appears that since no human beings visit it then it is
well preserved.
It is highly commendable that the management and staff of the Spitzkoppe camping site
do not open the site for visitors and they keep it a secret. It is recommended that the
status quo continues. However the National Heritage Council needs to regularly monitor
the paintings.
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Figure 19: Paintings of human figures from SK11/14

GSK12/14
Description
Site GSK12/14 is located approximately 2 kilometres north of the Shaman Cave and is the
furthest site from the campsite reception. It is in fact the last site to be encountered in the
northern direction since it is at the edge of the Spitzkoppe management area. The site is
completely screened by dense bushes of the Salvadora persica tree. The bushes define the
character of the site since one may not expect to find some rock art behind the thick
bushes. However this protects the site from humans and possibly animals as well. It was
therefore not very surprising to see that the rock art at this site is in a better condition
when compared to other sites in the area. The rock art is executed on a wall that is 12
metres long and faces northwest. The approach to the site is in between the bushes and
has a steep slope. The site is also naturally “protected” by some wasps. The little sun that
can reach the painted surfaces only does so in the afternoon but it has to filter through
the bushes first and therefore it is not harsh on the paintings.
The subject matter of the rock paintings includes what the current consultants have
identified as the major attraction to the site, which is the painting of giraffe outlines. This
kind of paintings show only the head of the giraffe and the backline connected to the
head. It gives an impression of an eared snake. According to the trance and shamanism
theory of rock art interpretation the giraffe is a very potent animal used in rain making.
However the head of the giraffe and the back line are the important parts in rain making.
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The head “connects” with the clouds while healing and rain making power is
“transported” through the backline. It may be therefore safely concluded that this site
could have been important in one way or another for rainmaking. Giraffe paintings that
are depicted in this way are the dominant subject matter at this site. Other motifs include
human figures, therianthropes, antelope and other indeterminate motifs. All the paintings
are depicted in deep red monochrome colour. No artifacts were observed on the surface
of the site, however the sandy deposit appears well preserved and a good candidate for
excavating.
The paintings are generally well preserved and have no evidence of human induced
damage. Some of them have however deteriorated due to natural factors such as rain
water running down some painted surfaces.

Photo 20: Thick bushes screening the site
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Photo 21: Example of an outline of a giraffe head, neck and backline at GSK12/14

Photo 22: Human figures at GSK12/14
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GSK13/14
Description
GSK13/14 is located directly west of GSK12/14. In fact it is on the pathway to GSK12/14
but it is easy to miss it since the paintings are not visible from a distance. One only notices
them when one goes closer and inspects the boulder. In the case of this project the site
was inspected after GSK12/14 was documented.
The site is a lone granite boulder that standing on a granite plateau. The paintings are
located on a part of the boulder that faces north east and thus is orientated towards
GSK12/14. The subject matter of the paintings includes human figures and antelopes
which are executed in monochrome red of varying hues. While the paintings are visible
and discernible on close inspection they show signs of natural deterioration. The site is
exposed to the sun during the morning and early afternoon so there is a great possibility
that the paintings are fading due to exposure to the sun. The paintings are limited to a
height of 1.2m and a length of 2m. There is no sediment deposit at the site because the
boulder on which the paintings are executed stands on a granite plateau. No artifacts
were observed at the site. No site management and presentation measures are available
at the site.

GSK12/14
GSK13/14
Photo 23: Location of GSK12/14 in relation to GSK 13/14
GSK14/14
Description
This site has no rock art but was recorded because it is rich in artifacts. It is a large
shelter that measures 10 m wide x 3 m deep and 1,5m high. It opens in a south west
direction and has a gentle slope towards it. When approaching the site many stone
artifacts and ostrich egg shell (OES) fragments, which have tumbled down the slope, are
observed. The main agent for the post deposition of artifacts on the slope is erosion.
While most of the artifacts are in a secondary context the sediment deposit in the shelter
is ideal for excavation. Perhaps the most exciting artifact that was observed on the slope
is a complete ostrich egg shell bead.
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GSK15/14
Description
GSK15/14 is a relatively small site both in dimensions and in terms of quantity of
paintings. It is a lone granite boulder that is 6 metres high. Two faces of the boulder have
paintings on them. One of them is facing west while the other faces south-west. The
subject matter of the paintings includes humans and animals. In one instance an animal,
possibly an antelope, is painted in contact with a human figure such that it appears like a
therianthropic figure. However, a close scrutiny of the images reveals that the images
were superimposed on each other. The human figure was drawn first while the head part
of the antelope is drawn on top of the body part of the human figure. There were no
artifacts observed on the stony deposit around the site. There is also no management and
presentation measures on the site despite the fact that it is very close to campsite number
18. However there is a car park, toilet and barbeque facility on the site. There was no
human –induced damage recorded at the site
GSK16/14
Description
This site is directly behind campsite number 18. It is a very small carven that is located on
the bank of a dry river bed. The paintings are the most faded that were encountered in
the entire Spitzkoppe area and are not worthy of any visit by tourists. There is no
evidence of human-induced damage. There are a lot of dassie droppings and urine at the
site. The dassie urine when combined with dust creates a thick film on the paintings that
completely obscures the images.
GSK17/14 (Bushman Paradise)
Description
The Bushman paradise is the largest site that was recorded during this reconnaissance. It
is located on the western end of the Groβe Spitzkoppe at an elevation of 1.584 metres
above sea level. It represents the highest located site to be recorded during this field trip.
The Bushman paradise is the only site that is declared a national heritage property in the
entire Spitzkoppe. It was gazette in 1954. However all rock art is automatically protected
by law in Namibia.
The history of research at the site reaches back to the time when it was excavated by the
Geologist Reuning. In the following years it was studied by among others the French
prehistoric cave art specialist, the Abbé Henri Breuil in 1948 . Subsequent expeditions
were made by Dr. Ernst Scherz to the Bushman’s paradise with an aim of recording the
prehistoric art that is found the documentation. Dr. John Kinahan made the first
systematic survey of the Spitzkoppe archaeological region and recorded 37 rock art and
archaeological sites including the Bushman paradise.
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The shelter opens to a large deflation among huge granite boulders. The deflation is
vegetated by trees, grass, bushes and shrubs. The vegetation could have sustained some
animals such as klipspringer (Oreotragus oreotragus) and rock dassie (procavia capensis).
During the field research for this project both rock dassies and klipspringers were
encountered in the area. Some of the small antelope that are painted in the shelter can be
identified as klipspringer.
The deflation contains a large mass of stone artifacts. Quartz appears to be the most
dominant raw material that was used to make stone artifacts The other raw materials
that are immediately visible include dolerite, quartzite, chalcedony and silcrete. It is
possible that more lithic raw materials were used at the site since those mentioned here
are the most prominent. In addition to stone artifacts there are some ostrich egg shell
fragments present in the deflation. No pottery was encountered during the field research.
It appears that the artefacts in the deflation are in a secondary context. There is a high
possibility that they were washed from their original position.
The shelter contains more than 200 paintings. Most of the paintings are monochrome
executed in different hues of red. There are a few bichrome motifs , mostly giraffes
painted in white and red. Human figure dominate the motifs followed by animals such a
giraffe, antelope (small and large), lion, rhino and eland. The paintings cover an
approximate area of 54 square metres that is spread over a width of 45 metres. The depth
of the shelter is 6 metres. Such a huge area presents complications when it comes to
systematically recording the art. Therefore a method of transects was adopted.
Approach
The shelter was divided into 9 transects of 5m width each. The rock art in each transect
was photographed and where possible individual images were photographed after scenes
had been recorded. The photographs were taken following a system where by the wall in
each 5m transect was divided into 4 squares. All the markings/ evidence of paint in each
square were photographed in a clockwise sequence started from the top right corner.
This was followed by documenting the condition of the rock art in each transect including
the possible causes of deterioration. Acts of vandalism were also recorded per transect.
When the wall part of the transect was completed the surface of each transect was
investigated and any artifacts were documented and described. The condition report of
this site that follows below will be presented according to the transects from A-I. The
transects were laid from the left hand of the shelter to the right end when facing the
shelter. The photographs from the Bushman’s paradise are also curated following the
transects.
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Condition of the paintings
Transect A (0-5m)
Transect A covers the first 5 metres from the right end of the shelter. No visible paintings
were observed in this transect. However some sections reveal that there could have been
some paintings that have faded completely. The cause of the fading could not be
established immediately. It was observed over 3 days that visitors are not directed to this
section of the shelter. In fact no attention is given to it at all. The visibility of this section
of the shelter is screened by some bush. The bush is more than 2 m at its highest and
spreads over the entire 5 m of transect A. Towards the 5m peg (where transect B starts)
the bush’s height drops to about 50 cm high. The deposit is not disturbed and no
incidences of vandalism were recorded in this section. There are signs of rain water
running down the surface of the shelter but since there are no paintings on this particular
transect this phenomenon is not a threat.

Photo 24: Bush screening transect A

Transect B (5-10m)
The first visible paintings at the Bushman’s paradise are encountered in transect B. These
paintings comprise of human figures and an elephant that are painted in monochrome
red. Altogether there are 13 visible human figures in a single file facing east except for
one that is facing west.
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The elephant is painted above the human figures but not superimposed on them. When
viewed together the paintings give an impression that they compose a scene. The first
human figure (eastern-most) has its hands raised to the nose while the rest are carrying
bows, arrows and quiver bags. However one of the human figures appears to be carrying
either a long arrow or stick.
The paintings in transect B are visible for most part of the day but the best viewing time
is before mid-day. They are located in the pathway of run off rain water however only the
human figure that is directly below the elephant motif is badly affected by the water
running down the painted surface. The location of rock paintings on specific sections of
the shelters was deliberate and was meant to convey a meaning. Thus in this condition
survey the paintings that were located in the way of run-off water are not considered to
be threatened by the water. The combination of the motifs needs to be studied closely but
so far it can be tentatively concluded that the placement of paintings on “water-ways”
confirms Kinahan’s observation that such the motifs and scenes that were found in such
locations are related to rain-making or at least indicate a connection between rain
making and the motif.
Besides the paintings on this section being visible they are also threatened by some
bushes that grow especially on the 10 m peg. Such bushes are brushing against the wall
but not the paintings. The bushes also screen the view of the paintings on approaching
the site. No damage attributable to human activity was observed in this transect.
Transect C
Transect C is the most central panel at the “bushman’s paradise” in terms of its location
on the wall and is one of the panels that draw visitor’s focus. This state of affairs makes
transect C the most threated part of the whole site. The sediment in front of the panel is
very fine and different from the rest of the site which is course and sandy. The images on
this section of the frieze include a lion, rhinos, human figures, therianthropes and
antelopes such as giraffes, “buffaloes/ cattle” and spring buck. Despite the images being
still relatively visible there is evidence of some liquids being sprayed on the images
possibly in an effort to obtain better photographs. During the fieldwork season the
management of the Spitzkoppe camp site reported that they had intercepted a visitor
who had gone to the site without a local guide and had sprayed some liquid on to the
paintings. The management explained that they felt powerless and had to let the culprit
off. This indicated that there is a need for the National Heritage Council and the local
stakeholders to define “policing” roles. The combination of wet surfaces and dust that is
kicked up by visitors creates a film on and around the painted surface. This results in a
conspicuously discloured (grey- white) section of the frieze that stands out and it appears
to attract attention of the visitors.
31

All categories of deterioration of rock art that can be attributes to human activity in the
Spitzkoppe were encountered in transect C; graffiti in the form of scratching the rock
surface with sharp objects, charcoal drawings, peckings or pick marks and in one case
removal of paintings by cutting off the desired section. One of the removals was
successful while the other is enduring evidence of attempted removal.

Photograph 25: Charcoal drawing

Photo 26: Illustrates that the area where liquids are sprayed (inside black border
line) tends to be discolured compared to sections where liquids were not sprayed
(inside red border line) in transect C.
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Photo 27: Illustrates the scratching of the painted surface using some sharp object
at transect C (possibly a stone).

Photo 28: Illustrating natural flaking of painted surface
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Photo 29: Stone artifact on the pathway

Photo 30: Ostrich egg shell fragment (showing signs of secondary working) on the
foot path.
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Photo 31: Cigarette stub on foot path (Transect C)

Photo 32: Scratching and charcoal drawing graffiti on transect C (N.B. the scale and the
rode in the picture do have not contact with the surface)
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Transect D
Transect D is equally as popular with visitors as transect c. The focal point in this transect is a
scene of 7 human figures that are in a single file facing west. On a surface above the 7 humans
are painted a further two human figures; one that is in a sitting position and the other that
appears to be “floating” in a prone position. This scene bears evidence of having been sprayed
with some liquids. The other paintings that are recognizable in this transect are 2 rhinos that are
executed in monochrome white paint. These rhinos are painted facing west with the larger one
in front of the smaller one (which can be interpreted as the infant rhino). There are also some
various medium and large antelopes painted on this panel.
The sediment on this part of the shelter begins as coarse gravel for the first 45cm from the wall
and falls into a gully that has been caused by erosion but accentuated by human traffic since it
serves as the pathway across the shelter. Some low bushes screen the panel in such a way that
visitors are forced to stand closer to the painted surfaces for better visibility. The paintings are
generally no longer vibrant due to natural fading except for the 2 rhinos produced in white
colour. Three forms of vandalism were observed in this transect. Some charcoal drawings have
been executed on top of some painted surface and there is also evidence of scratching of the rock
surface which includes some painted surface in some cases. The third possible act of vandalism
is what appears to deliberated removal of a painted section.

Photo 33: Charcoal graffiti in transect D
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Photo 34: Monochrome white coloured Rhinos
Transect E
This is the most visited section of the whole shelter and by extension is the most vandalized
section too. The images include human figures, giraffes, some antelopes that are interpreted by
the local guides as buffalos but Kinahan has interpreted them as cattle, a lion and some Rhinos.8
The giraffes are painted in bichrome red and white. Their heads and the backlines are painted in
red and the whole body in white colour. At least one of the images correlates with what Kinahan
has identified as giraffe headed snakes. In this case only the backline and the head were painted
and they are connected. This is consistent with imagery of rainmaking since both animals are
water animals. In other words they are animals that are associated with the metaphors of rain
making in the San ethnography.
The deposit in this part of the shelter is very coarse gravel. There is no screening of the panel
and therefore photographs can be taken from a distance of 3 m from the painted surface.
However observations during the field work indicated that visitors go to within 45cm from the
painted surfaces either for the purpose of having a better view of the paintings or for taking
photographs. The local tour guides explain the rock art from the same position as well.
8

John Kinahan. 1990. Pp 3. Four thousand years at the Spitzkoppe: changes in settlement and land use on the edge
of the Namib Desert. Cimbebasia 12:1-14
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Spraying of painted surfaces with the aim of obtaining better quality photographs remains the
biggest challenge on this section. Altogether there are 6 spots that visitors frequent mostly on
this panel and these can be identified by evidence of liquids being sprayed on the paintings.
There are also some charcoal drawings and chipping of the painted surfaces.
Transect F
The only discernible image in this transect is an antelope that resemble a cow. It is clearly part of
the second one that was recorded in transect E. It is important to note that the cultural authors
did not divide the shelter wall into panels and transects and therefore any attempt at
interpretation based on this distinction of section of the wall will definitely be disjointed. The
wall was divided only for the sake of documentation. This approach is especially useful in
attending to finer details of deterioration of the art. There is however evidence of “remains” of
paintings but they are too faded and hence they fall in the category of indeterminate. It was
observed on several occasions that the local guides do not pay attention to this section of the
wall. That could likely be the reason why the only discernible painting in this section is well
preserved except for some natural exfoliation that was noted by Kinahan already in 1990. There
are however some few stone artefacts on the surface whose origin is not certain.

Photo 35: Rhino painting (transect E) showing evidence of liquids having
been applied
on it over time
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Transect G
Transect G marks the end of the painted panels that are visited by tourists despite the fact that
most of the paintings there are terribly faded. It is difficult to discern most of the paintings
except for a group scene of humans that appear to be transforming into animals which is a
favourite spot for tourists. The only damage that is attributable to human activity on this section
is liquid spraying on the group scene of humans. Besides that there is no other evidence of
human interference. The paintings are fading naturally.
Transect I
This is a rarely visited part of the shelter which has only three discernible paintings of animals
belonging to the antelope family. The paintings are in a general good condition but possibly they
are not are exciting as the ones in transects D and E. The other possible reason why visitors do
not reach this part of the shelter is that the local guides do not take them beyond transect E. In
addition to that there is a huge tree of the camiphora species growing and brushing against the
wall. This tree screens the small painted surface. This section marks the end of the painted
surface at Bushman Paradise and it ends at 40 metres.

5. Summary of causes of deterioration of rock art in the Spitzkoppe are:
The following aspects were observed as the causes of deterioration of rock art at Spitzkoppe:
1

Cutting out section of rock art

2

Chipping paint off

3

Making fires in shelters (undesignated place)

4

Making fires in or close to shelter but in a designated fire place

5

Dust blown up by wind

6

Dust Kicked up by Humans (visitors to sites)

7

Dust from vehicles driven too close to sites

8

Graffiti (etchings and scratches on painted surfaces with a sharp object)

9

Graffiti (charcoal drawings)

10

Spraying and pouring liquids on painted surfaces
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The management and conservation plan for the rock art of the Spitzkoppe will address these
issues and suggest mitigation measures. It will also focus on the issues of legal frame works that
can be applied at the sites specifically suggesting an approach that uses the multiplicity of laws
to manage cultural heritage. In addition the management plan will suggest a site management
structure that ensures that co-management among stakeholders takes place. Finally some
conservation measure for the sites that are open to visitors will be recommended.
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6. Management and Conservation Plan
6.1

INTRODUCTION
A management Plan is a tool that is used for identification, definition, conservation and
presentation of the values of a given heritage property. It clarifies the roles and
responsibilities of the stakeholders and defines the legal framework that is necessary for
the smooth management of the said property. The ultimate result should be a wellmanaged heritage property whereby the values, significance and integrity of the property
are retained. The Spitzkoppe rock art sites management plan endeavours to direct the
way in which the physical and social environment of selected sites are managed by
identifying appropriate measures that will ensure the sustainability of the rock art sites.
However since the management strategies presented in this management plan are mainly
for the selected sites, it is highly recommended that an integrated management and
conservation plan for the Spitzkoppe heritage area be developed in the future. The
Spitzkoppe heritage area is considered a cultural landscape and as such a proper
management plan should cater for both the natural and cultural heritage that is locate in
the area. According to the World Heritage convention of 1972, ‘cultural landscapes are
cultural properties and represent the combined works of nature and of man… They are
illustrative of human society, settlement over time, under the influence of the physical
constraints and / or opportunities presented by their natural environment and of
successive social, economic and cultural forces, both external and internal”.i Therefore
this definition directs the identification of values to be protected in this management
plan.
Due to the similar nature of the rock art sites and the frequent occurrence of common
causes of deterioration of the rock art as presented in the site condition survey the
management and conservation measures that are presented in this management plan can
be replicated at the different rock art sires that are found in the Groẞe Spitzkoppe area.
Therefore this management plan presents guidelines for the preservation and
presentation of the rock art of the Spitzkoppe that can be implemented while a
comprehensive and integrated management and conservation plan is being developed. In
addition the strategies recommended in this management plan take into account the
existence of the area management plan for the Spitzkoppe conservation area of 2011. It
does not whatsoever claim to substitute an integrated management and conservation
plan. It is even further recommended that the comprehensive and integrated
management plan should include the rock art of the Klein Spitzkoppe. This current
interim management plan focusses on two core areas (i) Monitoring & maintenance of
the rock art, and (ii) Local staff development and tourist awareness programme . This
management plan is due for review in 2020.
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6.2 VALUES OF THE SPITZKOPPE ROCK ART
The rock art of the Groẞe Spitzkoppe represent ‘unique or at least exceptional testimony
to a cultural tradition or to a civilization which is living or which has disappeared’. The
rock art was executed by the hunter-gathers and the tradition of rock paintings in
Southern Africa is believed by scholars to have disappeared about 2000 years ago. While
the tradition is known to have ended it is still directly and tangibly associated with
religious ideas and beliefs of the living hunter-gatherers. This religious belief is known as
trance and shamanisn and it is still performed by the San people in southern Africa,
despite the fact that they no longer live in their traditional lands where the rock art is
found. The following values were identified from information that was collected during
the field reconnaissance and the SWOT analysis:
a. Aesthetic and educational value
The paintings at most sites in the Spitzkoppe still hold their visual appeal. The setting of
the sites in the granite boulders adds to the aesthetic value of the art. The general
topography of the area appeals to many tourists. Local people were observed during the
field work using the landscape for wedding and other special events photography.
Although this did not take place directly at painted sites it still indicates how overawing
the general landscape it. Its aesthetics need to be protected.
b. Scientific and Educational value
The paintings have the potential to be used for educational purposes for the community
Spitzkoppe and the schools in the region. The rock art of the Spitzkoppe is of national and
international scientific value. It continues to attract scientist who aim at understanding
the different processes of the evolution of society in Namibia. The rock art is of an
educational value. It represents tangible traditional knowledge concerning the African
cosmology. Rock art sites are now open air museums that can be used for educational
purposes.
c. Economic value
The Groẞe Spitzkoppe heritage area has an economic value to the local community who
can be employed as official local guide (see the guide training), the investor who runs the
Spitzkoppe camp and the national heritage council that can derive an income from shared
benefits.
d. Recreational value
The beautiful scenery provided by vast granite boulders that dot the landscape and the
open Savannah grasslands serve as recreational ground for leisure and nature enthusiasts.
Some use the granite boulders for rock climbing
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e. Social value
Another possibility for the Spitzkoppe heritage area will be to emphasise its social value in
the sense that it can be developed into a place where grassroots decision making and close
cooperation among the local community can be furthered. Such an approach will foster
unity of purpose among the stakeholders, who include local community, the investor,
traditional authority and the regional government.
6.3 STATEMENT OF SIGNIFICANCE
The Groẞe Spitzkoppe area is endowed with a rich cultural history that requires
preservation and responsible presentation to the public. The Groẞe Spitzkoppe rock art
contains 37 known and recorded sites of paintings dating back to the hunter-gatherer
period (Kinahan). The importance of the paintings is augmented by the presence of
surface artefacts such as lithics, bone and ostrich egg shell fragments and beads that are
found in association with painted shelters. The paintings are not only a testament to the
hunter-gatherer beliefs but they also contain references to the herding economy and that
places the age of the paintings to about 2000 years old. Some of the sites are
exceptionally well preserved while the others bear witness of vandalism by human
beings.
6.4 FACTORS AFFECTING THE SITE
Our analysis of factors affecting the site has revealed that vandalism is a major problem at
Bushman’s paradise and this is represented by 6 forms; Charcoal graffiti, Chipping/
pecking, Scratching with a sharp object Removal of art, attempted removal, application of
liquids and dust/erosion. Thus a management strategy that emphasizes and insists on
close monitoring of visitors, activities at the sites is required at Spitzkoppe. The dilemma
is how to institute such a management strategy in a non-intrusive manner. While visitors
deserved their money’s worth the prehistoric paintings need to be preserved as well.
There is a need to impart the knowledge that prehistoric rock art are a heritage that is
loaded with religious, cultural and even environmental meanings of else the significance
will be completely lost if the art is damaged. This management plan lists the factors
affecting the site and proposes restorative and curative approaches to the holistic
conservation of the rock art of the Spitzkoppe. Although the approach ear based on the
analysis of the Bushman paradise site they are applicable to other sites where similar
factors were diagnosed.
6.5 LEGAL STATUS
The rock paintings at Spitzkoppe like any other rock art in Namibia are protected by the
National Heritage Act 27 of 2004. There are, however other legislation that can be applied
in the management of the Spitzkoppe in general such as the Communal Lands Act 5 of
2000 and the Nature Conservation Ordinance Amendment Act of 1996.
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Other such laws include the Traditional Authorities Act 25 of 2000, Environmental
Management Act 7, 2007, Minerals Act 33 of 1992 together with the Minerals policy.
The National Cooperation in Tourism policy of 2008 is very explicit when in concerned the
protection and presentation of culture and heritage in Namibia.
It is also important to note the existence of an area management plan for Spitzkoppe
which can be reviewed and incorporated into an integrated management policy for the
Spitzkoppe cultural and natural heritage. The use of the multiplicity of laws to manage
heritage resources is highly recommended. This is a situation whereby laws that are not
specifically designed for heritage resources can be adopted for protecting such heritage
properties. This management plan highly recommends the harmonisation of the legal
instruments identified above and the development of a management coordinated policy. It
is also highly recommended that the National heritage Council of Namibia leads the
coordination of the various agencies that implement the abovementioned legislation so
that they are aware of the protection of rock art in conservancies and communal areas.
6.6 ADMINISTRATION
6.6:1

PROPOSED ADMINISTRATIVE STRUCTURE (Co-management) Organogram
National Heritage Council of Namibia

Management
Committee

Site manager/
Supervisor

Security Officers

Tour Guides
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6.6:2 Management Committee
The Spitzkoppe rock art Management Committee will be accountable for the site’s
activities, presentation, preservation, security and safety of the visitors and the general
conservation of the physical and cultural environment that prevails at the site. It will
comprise of members from the National heritage Council of Namibia, Ministry of
Environment and tourism, traditional authority, local community, the investor and the
Ministry of Mines and Energy. The management Committee will monitor and assess the
adherence to the policies by the professional staff (tour guides and security officers).
Since the management Committee will be responsible for providing overall leadership it
should develop and maintain a collaborative working environment to ensure support for
the site manager/ supervisor and the technical staff.
6.7 Vision
The plan envisions Spitzkoppe as a place where the cultural and natural heritage will be
appreciation and will foster a sense of identity and shared pride while also contributing
to socio-economic of the local community.
6.8 Guiding Principles
The guiding principles in the development and implementation of the management plan for
Granite Kop rock art sites include:
1. Protecting and improving the cultural heritage and beauty of the site.
2. Instituting a shared management regime at the site between the NHC, local community
and the investor.
3. Establishing linkage between different legal frameworks for the benefit of the heritage
management in Namibia and at Spitzkoppe in particular
4. Ensuring the sustainable use of the cultural and natural resources by all stakeholders in
and around Spitzkoppe.
6.9 Objectives
The following objectives were established through a SWOT analysis. The short term refers to
within 1 year (2016), medium term is between 2-3 years (2017& 2018) and long term is 5 years
(up to 2020). The objectives include:
1. To develop an integrated management system for all the rock art sites in the Spitzkoppe
based on threats observed during the site pathology phase.
2. To promote the use of multiple laws to properly manage the rock art of the Spitzkoppe
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3. To develop innovative presentation and interpretation methods of the rock art that aim
at sensitising the public about the values of the rock paintings through promotion,
interpretation, and education relating to the significance of the sites. This will also
include the installation of on-site infrastructure to facilitate the imparting of information
and for visitor management
4. To integrate the monitoring system of the rock art with a recognisable hierarchy of
accountability.
5. To develop guiding skills for community guides through on-site training workshops.
6. Develop a restorative plan that includes measures for controlling the behaviour of
visitors to sites.
7. Ensure security of rock paintings in the Groẞe Spitzkoppe
Activities
Objective

1. Develop an integrated
rock art management
system
2. Harmonisation and
promotion of the use of
multiple laws

3. Develop a site
presentation and
interpretation plan

4. Establish the
monitoring system of
the rock art

Short-term

Medium-term

-Set up a rock paintings
management task team.
-Set up a co-management
committee that includes
stakeholders
Workshop aimed at
addressing areas of
compatibility and grey
areas in the various
legislation
Engage either the rock art
archaeologist of the NHC
or a consultant to conduct a
scoping study of various
methods of rock art site
interpretation and
presentation in the SADC
region (desktop study)
- Stakeholder Workshop to
define and explain the
hierarchy of rock art
monitoring.
- Develop rock art
monitoring scheme
- Establish and sign MOA

Develop condition evaluation
forms
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Long-term

Adopt a policy for integrated
legal framework for heritage
protection
-Design and install site
presentation infrastructure.
-Update the NHC website and
link information concerning
presentation of the sites to
other websites
Employ a site inspector for
rock art sites.

Publish a
guide to
the rock
art of the
Spitzkoppe

with specific stakeholders
concerning the monitoring
system

5. Train local community
guides

6. Restoration plan

Develop training manuals in
collaboration with experts
in rock art archaeology and
rock art tourism and hold
on-site training workshops
Establish a restorative plan Implement the plan e.g.
based on observations that construction of walk boards
are contained in this report. and bars that restrict the
proximity of visitors to
painted surfaces

6.10 ACTION PLAN
The action plan is a tool for the implementation of activities. It includes activities which should
be performed, indicators of success, the implementers of the activities. One major component of
an action plan for cultural heritage management plans is the cost for each activity. In this plan
the costs could not be estimated owing to the urgency of the plan.
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